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REIMAGINING SCHUBERT

Anna Fraser, Soprano
Neal Peres Da Costa, Fortepiano









Acknowledgement of Country

We acknowledge the Traditional Custodians of the Eora Nation and
we pay our respects to Elders past and present –  people who have sung their songs, danced their dances and told their stories on these lands
for thousands of generations, and who continue to do so.




PROGRAM

[ Prelude ]

Johann Anton ANDRÉ (1775–1842)	
Liebe (Love)
     from Book 3 of Lieder und Gesänge Op. 40 (1818)		3 min


[ ACT 1 ]

Franz SCHUBERT (1797–1828)
Selections from Schwanengesang (Swan Song) 
    (1828, pub. 1929)								13 min

		Liebesbotschaft (Message of love) 	
		Kriegers Ahnung (Warrior’s Foreboding) 	
		Ständchen (Serenade) 

Franz SCHUBERT
Impromptu No. 3 in G-flat major D. 899 (1827)				6 min

Johann Anton ANDRÉ
Sehnsucht (Longing) 
     from Book 3 of Lieder und Gesänge					1 min

	
[ ACT 2 ]

Franz SCHUBERT
Selections from Schwanengesang						8 min

		Aufenthalt (Sojourn)
		Der Atlas (Atlas)
		Ihr Bild (Her Portrait)

Johann Anton ANDRÉ
Serenade from Book 3 of Lieder und Gesänge				3 min

[ ACT 3 ]

Wolfgang Amadeus MOZART (1756–1791)
Rondo in A minor, K.511 (1787) 						10 min
	
Franz SCHUBERT
Selections from Schwanengesang						8 min

		Die Stadt (The Town) 
		Der Doppelgänger (The Doppelganger) 	
		Das Fischermädchen (The Fisher-maiden)




Neal Peres Da Costa and Anna Fraser appear courtesy of the Sydney Conservatorium of Music, University of Sydney.

This concert is supported by Australian Research Council Discovery Project DP 220101596 The Shock of the old: Rediscovering the sounds of bel canto 1700–1900.

You are invited to join the artists for a Q&A session onstage directly following the performance.





Please ensure that mobile phones are turned off before the performance. 
Photography and video recording are not permitted during the performance.












ABOUT THE ARTISTS

Anna Fraser is an acclaimed Australian soprano known for her crystal-clear tone, stylistic nuance, and interpretative depth. Based in Sydney, she has built a distinctive career defined by expressive versatility and a commitment to both historical and contemporary performance. A graduate of the Sydney Conservatorium of Music and New England Conservatory (Boston), she spent over a decade as a principal artist with The Song Company (2007–2019) and performs regularly with specialist ensembles including Pinchgut Opera, Sydney Chamber Opera, Opera Australia, Cantillation, ARCO and Ironwood. Her repertoire spans medieval chant to new operatic works. A dedicated educator and researcher, she contributes to an ARC-funded Discovery Project to rediscover the sounds of bel canto 1700–1900, completing doctoral studies on historical vocal practices.

Neal Peres Da Costa is a distinguished performer-scholar and leading authority on historical keyboard practices from the Baroque to Romantic eras. A passionate advocate for restoring artistic freedom in classical performance, he is internationally recognised for his influential book Off the Record and his co-edited 9 volume Bärenreiter edition of Brahms’ sonatas. His research and recordings—including Schumann’s Dichterliebe and Mozart’s Piano Concerto No. 23 K. 488—have been critically acclaimed. Neal has collaborated widely across major Australian ensembles and is a recipient of the 2008 Fine Arts ARIA. A Fellow of the Australian Academy of Humanities, he is Professor of Historical Performance and Associate Dean of Research at the Sydney Conservatorium, leading major ARC projects and the NeuroMusic Collaborative.


ABOUT THE MUSIC

Reimagining Schubert: Declamation, Expression, and Historical Sound Worlds

How might Franz Schubert’s (1797–1828) music have sounded when performed by the composer himself and the musicians he knew and admired? This program reimagines Schwanengesang—a collection of masterfully constructed songs from late in the composer’s life—through historically-grounded and artistically vibrant performance practices of the early nineteenth century. At its heart lies musical declamation: an expressive approach in which poetry, rhetoric, and sound are inseparable.

Schubert’s closest collaborator, the baritone Johann Michael Vogl (1768–1840), was renowned as a master of declamatory song. Contemporary witnesses described performances shaped by flexible tempo and rhythm, timbral variety (light and dark sounds), ornamental nuance, and speech‑like rhythmic inflection. In such performances, the meaning of the text guided musical pacing and colour, producing an immediacy that delighted, shocked and moved audiences.

With no sound recordings from Schubert’s lifetime, we look to early sound recordings made around 1900 by musicians trained before modernist ideals of score-based and technically-precise performance became dominant. These recordings preserve improvisational expressive practices later marginalised: portamento, tempo rubato, agogic accents, accentuation of registral shifts, timbral shadings and trembling effects. Far from being idiosyncratic, such effects are prescribed in documentary sources from Schubert’s era. 
Of particular importance are the little‑known song collections Lieder und Gesänge (1818–1822) by the German publisher and composer Johann Anton André (1775–1842). These songs are a didactic source, richly annotated with tempo modifications, expressive accents, and performance instructions, offering rare insight into how early-nineteenth‑century song was expected to sound. 

The program also includes two solo keyboard works—W.A. Mozart’s (1756–1791) Rondo in A minor K. 511 and Schubert’s Impromptu No. 3 in G-flat major D. 899—presented through the lens of historically informed pianism. Neal Peres Da Costa’s research and writings, especially his book Off the Record (2012), demonstrate that nineteenth-century piano playing shared the same expressive priorities as singing: tempo flexibility, arpeggiation, rhythmic inequality, nuanced articulation, and colouristic pedalling. Early recordings of pianists born in the nineteenth century reveal a richly inflected style in which musical time breathes and harmony speaks. These works form part of a shared expressive language—one in which music unfolds as heightened speech, shaped by rhetoric, emotion, and imagination. Our program invites you into a sound world where historical evidence liberates rather than constrains, expanding today’s expressive choices and restoring drama, risk, and poetic vitality to canonical repertoire.
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