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Acknowledgement of Country

We acknowledge the Traditional Custodians of the Eora Nation and
we pay our respects to Elders past and present –  people who have sung their songs, danced their dances and told their stories on these lands
for thousands of generations, and who continue to do so.




PROGRAM

Johann Sebastian BACH (1685–1750)
English Suite No. 6 in D minor, BWV 811 (c. 1715–1720)		20 min

	I	Prélude
	II	Allemande
	III	Courante
	IV	Sarabande
	V	Gavotte I
	VI	Gavotte II (Musette)
	VII	Gigue


Aristea MELLOS (b. 1987)
Ten Bagatelles (2026)								11 min

World premiere performance. 
Commissioned by Musica Viva Australia through the generous support of the Hildegard Project.


Dmitri SHOSTAKOVICH (1906–1975)
Selections from 24 Preludes and Fugues, Op. 87 (1950–1951)	20 min

	XI	B major
	XII	G-sharp minor
	XVIII	F minor
	XV	D-flat major





We invite you to join us for a Q&A session onstage with the artist 
and composer directly following the performance. 

Please ensure that mobile phones are turned off before the performance. Photography and video recording are not permitted during the performance.

ABOUT THE MUSIC

Prince Leopold of Anhalt-Cöthen was a Calvinist who loved secular and instrumental music but didn’t care particularly for the sacred forms. So during Bach’s tenure at Leopold’s court, Bach turned out more instrumental music than at any other time in his career, including the masterly ‘Brandenburg’ Concertos, The Well-Tempered Clavier Book 1, and many of the solo concertos.  

But the most fashionable genre in those years, 1717–23, was the instrumental suite, which was basically a collection of dances, all in the same key and built around a nucleus of four standard forms – an Allemande, Courante, Sarabande, and Gigue – to which a Prelude and other dance forms were added at the will of the composer. Either immediately preceding or during his Cöthen years, Bach wrote three different sets of these suites, which have come to be known respectively as the English and French Suites and the Partitas.  

The only problem is that the sets seem indistinguishable in terms of their national characteristics, so there’s nothing especially ‘English’ or ‘French’ about them. The title ‘English’, for instance, seems to have come from Bach’s early biographer Johann Nikolaus Forkel who speculated that they may (or may not) have been written for some unnamed English nobleman. Or perhaps they were influenced by a French-born but English-based composer called Charles (François) Dieupart who wrote a set of six harpsichord suites that became famous in the early 18th century. Bach himself gave nothing away, simply calling them ‘Preludes with their suites’. 

The sixth (i.e. final) suite in the English set, probably written before Bach arrived in Cöthen but then revised later, begins with a Prelude that sounds like it could have come from The Well-Tempered Clavier, quite long by Prelude standards and presenting formidable keyboard challenges masked by a deceptively elegant and stately main theme.  
Then the standard sequence of dances follows, with the Allemande being chromatic and surely most difficult to dance to, while the Courante is a kind of perpetuum mobile (at least in the left-hand part), followed by further exotic harmonies in the Sarabande and its Double. A pair of lively Gavottes (the second veering into the major key for the first and only time in the entire suite) is then followed by a strangely black-humoured, almost irritable Gigue where the dance origins of the form are all but lost amid the tempestuous mood. Was Bach really as cranky as he sounded here? 

© Martin Buzacott 2018 


Composer Aristea Mellos writes:

The Ten Bagatelles draw their inspiration from Robert Schumann’s much beloved Kinderszenen Op. 15 (1838). The Australian musicologist, Peter McCallum, when writing about Schumann’s miniatures proposed that Schumann’s 13 movements chronicle a 24-hour period of an imaginary child’s life. In Kinderszenen, the child’s day is filled with lessons, games, and stories. The cycle ends when the child falls asleep by the fire and is then observed by a poet, (possibly Schumann himself) who asks us to imagine what the child may grow to become as an adult.

As a composer, mother, and teacher, 
I am lucky to share my adult life with many children. In composing this collection of Bagatelles, I sought to capture scenes from a typical weekend I would spend with my family. The opening movement ‘Fluttering Hearts’ depicts a sleeping child. This gives way to an aubade ‘Footsteps Down the Hall’ (II), as the child wakes and then seeks to wake their rather fatigued parent/s. In the third Bagatelle, ‘At Ballet’, we enter the world of the Saturday morning ballet studio with its routine of pliés and stretches, after which the children leave the structure of class for the playground in ‘Imitations’ (IV). ‘Caprice’ (V) ridicules a short-lived tantrum, before ‘Summer Holiday’ (VI) reminds us of the joy of waking after a considerable car trip to have finally arrived at a longed-for destination. ‘Sea Cucumbers’ (VII) captures the childhood fascination with marine animalia – of which Sydney is rich in its diversity. The sun sets, and a striking red moon rises above the water in ‘Bagatelle’ (VIII), after which, a campfire is lit and the children expend their final reserves of energy in ‘Fire Dance’ (IX). The collection ends with an incomplete ‘Berceuse’ (X). The day draws to a close, and we all retreat from the conscious world to the world of dreams.

© Aristea Mellos 2026


The 24 Preludes and Fugues of Shostakovich were, of course, directly inspired by those of Johann Sebastian Bach, whose two volumes comprising The Well-Tempered Clavier set the standard for early keyboard works exploring every major and minor key. Intended primarily for teaching, Bach’s Preludes and Fugues are mini masterpieces for the fingers, each one a jewel of harmonic architecture.

In 1950, Shostakovich travelled to Leipzig to sit on the panel for the very first International Johann Sebastian Bach competition, founded to mark the bicentenary of Bach’s death in 1750. The Russian composer found himself particularly enamoured with the performance of Tatiana Nikolayeva, who ultimately took the competition’s gold medal. The repertoire? Bach’s 48 Preludes and Fugues, any one of which Nikolayeva could perform from memory, on demand.

Shostakovich promptly returned to Moscow and contributed his own 24 Preludes and Fugues to the canon, published as his Opus 87 and dedicated to Nikolayeva, who helped him develop the compositions. Like Bach, Shostakovich begins his set with a Prelude and Fugue in C major and works his way through the twelve major keys, each followed by its relative minor. Bach is frequently evoked throughout Shostakovich’s set, including many direct quotations of melodic and rhythmic figures, making the Opus 87 both a tribute to and continuation of Bach’s keyboard legacy.

In this morning’s concert Konstantin has selected four of the Preludes and Fugues which work beautifully together. The folk-inspired Number 11 in B major is an ideal introduction to this music, in which we hear the crisp formality of Bach run through a 20th-century lens; Number 12 in G-sharp minor takes the form of a slower, more serious passacaglia before brightening into a chiming, virtuosic fugue; Number 18 in F minor evokes a serene, contemplative mood; and the peppy Number 15 in D-flat major, chosen as this morning’s finale, may initially remind you of a popular Christmas song, ahead of its jaw-droppingly breathless fugue.

© Luke Iredale 2026






ABOUT THE ARTIST

Described as an exhilarating performer with faultless technique and fearless command of the piano, Russian-Australian concert pianist Konstantin Shamray performs at an international level with the world’s leading orchestras and concert presenters.
Konstantin was born in Novosibirsk and commenced his studies at the age of six with Natalia Knobloch. He then studied in Moscow at the Russian Gnessin Academy of Music with Professors Tatiana Zelikman and Vladimir Tropp, and the Hochschule für Musik in Freiburg, Germany, with Professor Tibor Szász.

In 2008, Konstantin burst onto the concert scene when he won First Prize at the Sydney International Piano Competition. He is the first and only competitor to date in the 40 years of the competition to win both First and People’s Choice Prizes, in addition to six other prizes. 

He then went on to win First Prize at the 2011 Klavier Olympiade in Bad Kissingen,Germany and has performed at the Kissinger Sommer festival. In July 2013, following chamber recitals with Alban Gerhardt and Feng Ning, he was awarded the festival’s coveted Luitpold Prize for ‘outstanding musical achievements’.

Since then, Konstantin has performed extensively throughout the world in recitals, as a soloist with orchestras and as a chamber musician. In Australia, highlights have included engagements with the Adelaide, Queensland, West Australian, Tasmanian and Sydney Symphony Orchestras, as well as tours with the Australian Chamber Orchestra and ANAM Orchestra. Outside of Australia, he has performed with the Russian National Philharmonic, the Mariinsky Theatre Orchestra, Moscow Virtuosi, Orchestre National de Lyon, Prague Philharmonia, Belgrade Philharmonic Orchestra and the Calgary Philharmonic amongst many others. He has enjoyed collaborating with distinguished conductors such as Kirill Petrenko, Vladimir Spivakov, Dmitry Liss, Tugan Sokhiev and Nicholas Milton.

Chamber music plays a strong role in Konstantin’s musical career and collaborations have included tours with the Australian String Quartet, Southern Cross Soloists, Richard Tognetti, Natsuko Yoshimoto, Alban Gerhardt, Kristóf Baráti, Andreas Brantelid, Li-Wei Qin and Leonard Elschenbroich. Konstantin has performed as part of the International Piano Series in Adelaide, and at the Melbourne Recital Centre and UKARIA Cultural Centre. He has enjoyed critical acclaim at the Klavier-Festival Ruhr, the Bochum Festival in Germany, the Mariinsky International Piano Festival and the White Nights Festival in St. Petersburg, Adelaide Festival, as well as Musica Viva Australia’s Sydney and Huntington festivals. Konstantin has recorded albums with the labels Naxos, ABC Classics and Fono Forum.

Konstantin is currently Senior Lecturer in Piano at the University of Melbourne.
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